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plant grows as ‘Uxataremekamakuu, 'the place where the gods painted them-
selves yellow’ (p. 135).

Face painting designs have been figured or interpreted by Lumholtz (1900:
11, 35, 196-203; 1973:141-142), Zingg (1938:584, 585), and Mata Torres (1980:82-83).
Photographs illustrating this tradition have been published in the last dozen years
(Norman, 1977, Mexico’s People of Myth and Magic, National Geographic
151(6):836; Berrin (ed), 1978, Art of the Huichol Indians, p. 21, 45, 136).

The authors found that the plant as well as the roots are called by the Huichols
‘uxa or ‘uxa mutaaxauye. According to linguist Joseph Grimes (1989:pers. comm.)
‘uxa is a marking, including one made with paint. faaxaa- refers to the dry season,
and -taaxauye refers to ‘‘anything that is dry season color, basically the color of
dried grasses but extending into the vivid yellows of pigments.”” The seasonal
reference may relate to the dry-season peyote pilgrimage and related ceremonies
with which the paint is associated. The phrase ‘uxa mutaaxauye can refer equally
to the substance put on the face or to the resulting design. Lumholtz (1900) used
the names ‘wra and uram tarai, for the face paintings, and he translates the names
‘spark’ and ‘yellow root spark’ respectively (p. 196). Lumholtz also referred to
the root as tarai (p. 25), possibly a corruption of -taxauye (see above) or of tauxi
which, according to Grimes (1989, pers. comm.) is a generic term for face paints.

The “spark’ translations above correspond better with Lumholtz” association
of peyote with the gods of fire, Grandfather Fire and Great-Grandfather Deer-
Tail whose colors are yellow (p. 34, 196). He explains that sparks from the now
archaic flint and steel are the facial painting of the two gods (p. 10-11). He later
states that the designs may actually represent the faces of several or all of the
gods (p. 196). In contrast, Zingg recounts an association of the yellow paint with
the ““multicolored foam from the mouth of the first deer, Peyote,”” which sprang
up when it was killed (1938:585).

As a participant in the peyote pilgrimage on several occasions, the third author
observed the collection of this root. After the party approached the plants, smoke
from sacred tobacco was blown at them and some questions asked of them.
Roots sections up to 15 cm long and 1-2 cm in diameter lying close below the
surface were then dug out and the bark scraped away with a knife. Older plants
are selected because they are believed to produce a superior quality of yellow
pigment.

Rock samples (fapaari) used for grinding the roots are also collected in the
peyote desert in a location named Tapaarimatimani. These rocks are naturally
flat, a rusty brown color, and approximately rectangular in shape. One such stone
measuring 7.7-9 cm wide by 10-10.2 cm long was characterized as finely crystalline
olivine norite.

To prepare the paint, one end of the root is alternately wetted with water
and rubbed against the stone in the direction of the tip to release the pigment.
The resulting paint is collected on the end of a finger with a piece of straw
(Meyerhoff 1974:173; Lumholtz 1900:196; 1973:142) or a with a toothpick-sized
stick, and it is painstakingly applied with the help of a small mirror. After the
period of use, the dried paint is washed off (Lumholtz, 1973:143) or carefully
removed, collected, and burned as an offering.
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